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PUBLISHER’S NOTE 


DERIVED from the Mayajala Tantra, the 
Ary a Namasangiti is one of the most popular 
sacred texts of Nepalese Vajrayana Buddhism. 
The text, in Sanskrit, is recited with^reat devotion 
by individuals and groups in homes and viharas 
on holy days and at religious gatherings and 
festivals, liven the illiterate persons join in 
the recitation and learn it by heart. An 
understanding of the Arya Namasangiti would 
be no mean achievement; according to the 
Vajrayana tradition, it is the essence of Buddhism. 

Most people are content to recite the sacred 
verses and derive much satisfaction from doing 
so. Even listening to the Arya Namasangiti recited 
in the traditional way, rhythmical, sweet and 
melodious, is a moving experience. 

i he present book is a reproduction, in its 
entirely, of a rare copy of the Arya Namasangiti, 
written in Ranjana, a beautiful ornamental script 
which became current in Nepalese Buddhist 
literature from an early period. Most ordinary 
copies of the Namasangiti however use a later 
form of Newari Script, if it has been copied 
by hand or the Devanagari script, if it is a printed 
copy. 

Arya Namasangiti is also iconographically 
represented as a deity combining the five Dhyani 
Buddhas Vairochana, Aksobhya, Ratnasambhava. 

\ nntabha and Amoghasiddhi as well as the 


Bodhisattva Mahamanjusri. ■ As such, the image 
has six pairs of hands, half of them in different 
mudras or gestures, and half of them holding 
different objects, each with a significance of 
its own. 

The deity sits meditatively with his feet 
folded in the Vajraparyanka position upon a moon 
placed on a l<jtus. As the embodiment of the 
Arya Namasangiti, the image is worshipped with 
great devotion. 

A large number of the image in bronze and 
stone or painted in scrolls are to be found in 
vibaras and private homes in Kathmandu valley. 
One of the most beautiful images is to be found 
in Hiranyavarna Mahavihar (The Golden Temple 
Monastery) at Lalitpur, a reproduction of which 
appears on the cover of this book. 




























